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Margret Wibmer
Gegenstand, 2005, Cycleeprint auf / on Hahnemuhle Fine Art, 60 x 60 cm, Ed. 10+1AP

< Hella Berent
Kopf # 18, 2007, Keramik, Glasur / ceramic, glaze, 67 x 32 % 26 cm (Photo: Guido Schiefer)




HELLA BERENT and MARGRET WIBMER explore relations between bodies, objects, and
spaces. Openness and a quiet oddity characterize the conceptual-poetic works of both
artists, encouraging a reexamination of established culture-dependent conventions and
norms. Thus, the two artistic positions juxtaposed in the exhibition ,intrinsic oddity” refer
sensually and with ease to current issues such as feminism, (body)identity, and cultural
affiliation.

The works of both artists are highly aesthetic and captivate through their materials, their
surfaces, and their forms. Vase sculptures (Vasenskulpturen) are the titles of Hella Berent’s
large ceramics, the openings of which are reminiscent of vases, their curves of female, head-
less bodies. Traditional role patterns resonate. Going back in human history to the Old
Testament, women were often referred to as (weak) vessels. One of the vase sculptures has
undergone an inversion - it seems to be turned inside out, with what appears to be a glazed
interior and an unglazed surface, giving it a fragile and vulnerable appearance. Furthermore,
the sculpture is tied to a column with a tension belt as if bound to a torture stake. Berent’s
ceramics recount the story of femininity both in their vulnerability and exposure as well as in
their beauty and strength. In the work Love the artist goes a step further. Through the repe-
tition of fragments, the ceramic sculpture, created as early as 1998, takes on the form of an
anagrammatic body. The multiplied bosom gives rise to a new kind of physical structure. The
object is free and open, plays with conventions, defying categorization - just as Margret
Wibmer’s objects, which often include or are made of fabric. Textile props and garments,
which she develops specifically for her projects, reappear in her photographs, videos, and
performances. The interaction with the human body that ‘inhabits’ these veils and clothes
is important to her. The works Breathe - dreams may follow and Myra, presented in the
exhibition are reminiscent of skirts, curtains, parasols, and similar things with feminine con-
notations. But they are purposeless, almost absurd objects that formulate something essen-
tially new while pointing to tradition.

Referring to traditional role patterns while questioning them is evident in the sculptural works
of both artists and in the photographic work of Margret Wibmer. Analogous to Berent’s
vase sculptures, the predominantly female bodies in Wibmer’s photographs are depicted
only fragmentarily and headless. Rephrase and The Walze, for example, show a segment
of a female, almost androgynous body, represented by a torso and legs. The bodies are in
motion. They are delicate and yet full of tension. They wear white or beige garments resem-
bling a second skin. The title Rephrase seems to call for a reinterpretation of prevailing norms
and gender images, whereas the depicted body seems to leap into a new departure. In
German the term ‘walze’ has an ambiguous meaning. A ‘walze’ levels, but also creates the
foundation for something new. A ‘waltz’ stands for rhythm and body feeling, movement
through space, to inhabit it. Thus, Hella Berent’s and Margret Wibmer’s works claim and
assert their presence in the exhibition space. By finding a balance they fill it with their
physical presence and aura, thus defining confidently their space and new roles of (female)
identity.

One wants to touch the works, interact with them, because their poetic sensuality moves us.
Fragile stories, emotions, the indescribable - everything that lies dormant beneath the beau-
tiful surfaces, hidden inside the objects - animates them. The distinction between subject
and object is blurred. Wibmer’s sculptural works and Berent’s vase sculptures seem like
personifications. Wibmer’s object 5 p.m. radiates something prosthetic. It consists of an
extendable device, which one would attribute to a technical device from another time, on

which a photograph of a female abdomen is presented. It appears like a physical extension,
like a substitute device. Berent’s heads appear phallic and like surrogates. They are reminis-
cent of mannequins: who on the one hand appear like stylized prototypes of humans, on the
other hand they remain ambiguous through the nuanced play of colors on their surfaces. Like
phantoms, they are elusive figures in search of an identity.

The anthropomorphic, feminine and phallic formal language evokes desire, sex, and power.
The objects become fetishes. In Wibmer’s photograph Object (Gegenstand) the desire for
the object is almost celebrated and our consumerist, fetishized present is brought to mind.

In addition to visuals, speech and writing depict realities, but also constitute them - this can
be seen in today’s much-discussed gender asterisk. This is how masculinity and femininity
manifest themselves, perhaps also diversity in the future. Both artists include linguistic ele-
ments in their work, but in a sensual form: as aesthetic signs or as sound space. The Arabic
characters on Hella Berent’s ceramics are like an inscription of the male word into the female
body. The signs, however, remain meaningless and alien to most of the Western viewers.
Instead, their exotic beauty fascinates us like a drawing. The object Myra by Margret Wibmer
consistent of fabric and a microphone evokes a diva, who fills the room and the world with
beguiling sounds. Both artists give femininity and otherness a voice of their own - regardless
of cultural belonging.

From the exhibition space, the journey continues into infinity - through Wibmer’s photo-
graph Exchange in Orbit and Berent’s ceramic wall piece Blue Lake. A black void stretches
calmly and mysteriously across the lower half of Wibmer’s photograph, while in the upper
part a lightweight fluttering fabric, a naked knee, and shapes of heavy iron are juxtaposed
into a surreal composition. The title refers to the expansion of space in the universe. Likewise,
the vastness of our thoughts is symbolized - just as in Berent’s ceramic tondo. In it, we are
immersed in the color rapture of iridescent blue and sink into an unfathomable depth. While
the round suggests cyclicality and recurrence, the blue, which appears in many of Berent’s
works, points to the sky and water. The latter is the fluid element of transformation, which
contains the potential of change.

The exhibition can only present an excerpt from both artists’ complex oeuvre. Hella Berent’s
work extends beyond ceramics to drawings, artist’s books, sculpture, photography, video,
text, and installation. Performances and video works, along with photographs and objects,
complete Margret Wibmer’s oeuvre. Further exploration is worthwhile, because the works
of both artists contain in their minimalist visual language an abundance of associations that
encourages us to think, to rethink, to think differently.




Margret Wibmer

Infinite Play #8, 2017, Pigmentdruck auf / pigment print on Baryta Fine Art, 64 x 47 cm,

Limited Ed. 7+ 2 AP

5 p.m., 2005, Metall, Stoff, Digitaldruck auf Papier / metal, fabric, digital print on paper, 62 x 20 x 32 cm,
Unikat / unige piece (Photo: Gert Jan van Rooij)

< Hella Berent

Vasenskulptur, 2002, Keramik, Glasur / ceramic, glaze, 135 % @ 37 cm (Photo: Niklas Durynek)




Hella Berent
Vasenskulptur, 2008, Keramik, Glasur, Spanngurt / ceramic, glaze, tension belt, 120 x g 38 cm

Margret Wibmer

Breathe - dreams may follow, 2020, Stoff, Aluminium / fabric, aluminum, 158 x 53 x 30 cm,
Unikat aus einer Serie von Werken mit unterschiedlichen Formaten / unige piece from a series
of works in different dimensions

BIOGRAFIEN: Hella Berent (*1948 in Thedinghausen, DE) studierte an der Hochschule fir
Bildende Kinste sowie an der Universitat in Hamburg. In ihrer kinstlerischen Arbeit spiegeln
sich ihre Aufenthalte in Sideuropa, Asien und dem Orient. Heute lebt und arbeitet sie in
KoIn, Neapel und anderen Orten. lhre Werke wurden u.a. ausgezeichnet mit dem Karl Hofer
Preis, Berlin, dem Stipendium in der Villa Massimo in Rom oder dem Friedrich Vordemberge-
Stipendium. Ihre Arbeiten wurden u. a. gezeigt in: Kunstverein Leverkusen und Museum Mors-
broich, Leverkusen, Hamburger Kunsthalle, Oldenburger Kunstverein, Stadtische Galerie im
Lenbachhaus, Miinchen, Museum Bochum, Museum Ludwig, K&In, Kunstmuseum Disseldorf,
Kunsthalle Bielefeld sowie in verschiedenen Institutionen in Italien, in den Goethe-Instituten
von Kairo, New Dehli (IN), Dhaka (BD), im Museum of Contemporary Art, Isfahan (IR) und vie-
len anderen. Margret Wibmer (*1959, Lienz, AT) studierte an der Universitét fir Angewandte
Kunst, Wien und am Sandberg Institut in Amsterdam. Sie verbrachte einen grof3en Teil der
1980er Jahre in New York und zog 1990 nach Amsterdam, wo sie derzeit lebt und arbeitet.
Neben ihrer kinstlerischen Tatigkeit unterrichtet(e) sie in verschiedenen Institutionen welt-
weit, wie z.B. an der NAFA, Singapur, ArtEZ und DAl Roaming Academy (NL), KNUA (KOR),
MICA, Baltimore (US), RMIT, Melbourne (AUS). Margret Wibmer hat international ausgestellt
und performt, unter anderem im Palais de Tokyo, Paris (FR); RMIT Design Hub, Melbourne
(AU); Oude Kerk, Amsterdam (NL); Ishikawa Nishida Kitaro Museum of Philosophy (JP), KAI
10 - Arthena Foundation, Dusseldorf; Centro per |'arte Contemporanea Luigi Pecci, Prato (IT),
Fashion Moda Gallery, South Bronx (US) und viele mehr.

BIOGRAPHIES: Hella Berent (*1948 in Thedinghausen, DE) studied at the Academy of Fine
Arts and at the University of Hamburg. Her artistic work reflects her stays in Southern Euro-
pe, Asia and the Orient. At present she lives and works in Cologne, Naples and other places.
Her works have been awarded e.g. the Karl Hofer Prize, Berlin as well as sponsored by the
Villa Massimo Fellowship in Rome, the Friedrich Vordemberge Fellowship and many others.
Her works have been shown in: Kunstverein Leverkusen and Museum Morsbroich, Lever-
kusen, Hamburger Kunsthalle, Oldenburger Kunstverein, Stadtische Galerie im Lenbachhaus,
Munich, Museum Bochum, Museum Ludwig, Cologne, Kunstmuseum Duisseldorf, Kunsthalle
Bielefeld as well as in various institutions in Italy, at the Goethe Institutes of Cairo, New Dehli
(IN) and Dhaka (BD), Museum of Contemporary Art, Isfahan (IR) and many others. Margret
Wibmer (*1959, Lienz, AT) studied at the Academy of Applied Arts, Vienna and at the Sand-
berg Institute in Amsterdam. She spent a large part of the 1980s in New York and moved to
Amsterdam in 1990, where she currently lives and works. Besides being an artist she teaches
in several institution worldwide, like NAFA, Singapur, ArtEZ and DAl Roaming Academy (NL),
KNUA (KOR), MICA, Baltimore (US), RMIT, Melbourne (AUS). Margret Wibmer has exhibited
and performed internationally in venues such as Palais de Tokyo, Paris (FR); RMIT Design
Hub, Melbourne (AU); Oude Kerk, Amsterdam (NL); Ishikawa Nishida Kitaro Museum of Phi-
losophy (JP), KAl 10 - Arthena Foundation, Dusseldorf; Centro per I'arte Contemporanea
Luigi Pecci, Prato (IT), Fashion Moda Gallery, South Bronx (US) and many more.
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